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The  Alberta  Jubilee  Auditoriums  were  conceived  as  part  of  the  Golden  Anniversary 
celebrations  of  the  Province  of  Alberta.  Decision  to  construct  tbe  auditoriums  was 
announced  by  tbe  Hon.  Ernest  C.  Manning,  Premier  of  Alberta,  on  May  4,  1954, 
who  said: 

I  be  need  for  such  centers  bas  long  been  apparent.  Tbe  Government 
believes  they  will  be  both  appropriate  and  practical  memorials  to  tbe  fifty 
years  of  development  .  .  .  and  to  those  pioneers  whose  foresight  and  forti¬ 
tude  made  that  progress  possible. 


The  Main  Lobby 


EAUTY  of  clecor  and  grace  of  design  are  the  characteristics  of  the  two  immense  Alberta  Jubilee 
Auditoriums  located  at  Edmonton  and  at  Calgary.  The  twin  structures  are  not  only  externally 

most  impressive  but  in  the  treatment  of  interior  spaces  they  hold  a  unique  position  among  the 
world  s  outstanding  auditoria. 

Each  building  covers  1.5  acres  of  ground.  Each  contains  facilities  to  effectively  entertain 
groups  of  any  size  for  virtually  any  type  function.  Each  is  so  designed  to  make  optimum  use  of 
every  inch  of  space  while  simultaneously  personifying  architectural  beauty  and  purity  of  line. 

Anyone  attending  a  function  in  these  auditoriums  has  a  natural  desire,  acknowledged  by 
architects  and  psychologists  to  see  and  be  seen  ’.  This  desire  is  fulfilled  in  both  lobby  and  hall 
proper  where  spaciousness  and  open  lines  of  vision  have  been  incorporated.  Everywhere,  at  every 
turning,  the  eye  encounters  the  most  impressive  details  of  finishing. 

On  each  side,  satin  walnut  panelling  50  feet  high  and  forming  the  acoustical  inner  walls 
stretches  back  152  feet  from  80  foot  wide  proscenium  to  the  160  foot  width  of  the  rear  of  the 
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Operating  the  Lighting  Console 


balcony.  At  the  same  time,  these  walls  slope  inward  at  the  top  in  conformity  with  acoustical 
design.  So  unusual  is  the  design  of  the  hall  that,  while  the  structure  gives  a  true  impression  of  its 
immensity  from  the  seating  section,  it  appears  to  those  on  the  stage  to  he  small  and  intimate,  in¬ 
viting  the  desirable  feeling  of  unity  with  the  audience  by  performing  artists.  The  seating  capacity 
of  the  front  stalls  is  1,268  people. 

The  back  wall  of  the  auditorium  is  worthy  of  attention,  offering  a  unique  finish,  with  sound 
absorbing  plaques  and  diffusing  ribs  holding  in  place  carpeting  having  a  complex  acoustical 
potential. 

The  sectional  plaster  ceiling  adheres  to  a  grid  of  steel  and  mesh  panels.  These  in  turn  are 
suspended  from  the  roof  girders  and  supports,  by  thousands  of  steel  cables. 

The  Grand  Circle  and  the  Balcony  are  accessible  from  the  Upper  Lobby  and  the  Balcony 
Promenade.  The  former  seats  770  persons  and  the  latter  657. 


Under  the  seats  are  the  air  returns,  with  domed  brass  covers.  The  air  conditioning  system  is 
designed  to  bring  into  the  hall  70.000  cubic  feet  of  air  a  minute.  Air  supply  grilles  are  located  in 
the  ceiling. 

Not  wi  thin  th  e  range  of  audience  vision  are  (lie  spotlights,  part  of  the  stage  lighting,  located 
in  three  rows  between  four  ceiling  sections.  The  whole  audience  can  see  the  recesses  in  the  side 
walls  provided  for  special  lighting  effects,  broadcasts,  for  movie  and  television  cameras.  The  neces¬ 
sary  wiring  for  a  closed  circuit  IV  system  is  included  in  the  bui  Iding,  enabling  any  function  on 
stage  to  be  projected  to  any  area  of  the  building. 

The  orchestra  pit  is  located  partly  under  the  stage  apron  and  is  built  in  descending  risers. 
It  is  designed  to  hold  up  to  75  musician  s.  The  conductor  s  rostrum  makes  him  visible  to  the  audi¬ 
ence  from  waist  up,  permitting  him  to  see  stage  action  while  conducting  the  orchestra.  Between  the 
rostrum  and  the  first  seats.  lower  and  invisible  to  the  audience,  is  the  console  of  the  chief  lighting 
engineer.  By  means  of  a  complex  electronic  control  panel  he  can  completely  dominate  the  entire 
lighting  facilities  of  stage  and  house,  and  even  pre-select  wanted  lighting  combinations  for  future 
use,  bringing  them  into  play  by  flipping  a  switch  when  the  desired  cue  in  the  production  arrives. 


* 


View  from  Stage  of  Main  Auditorium 

The  stage  itself  is  one  of  the  largest  on  this  continent.  It  contains  facilities  for  staging  many 
types  of  production,  from  grand  opera,  symphony  concerts,  movies,  drama  to  solo  performances,  etc. 

It  is  120  feet  wide  and  48  feet  deep.  The  depth  can  be  increased  to  65  feet  by  using  the  covered 
orchestra  pit  as  the  forestage. 

The  proscenium  opening,  75  feet  by  55  feet,  can  be  reduced  to  room-size  by  means  of  a 
specially  provided  portal.  The  stage  towers  120  feet  to  the  roof  and  a  grid  of  steel  beams  and  chan¬ 
nels  at  the  top  carries  the  blocks  for  the  steel  cables  supporting  the  scenery.  Greatest  of  flexibility 
is  provided  in  the  rigging  arrangements  which  has  50  lines  of  stage  rigging,  a  flying  light  bri  dge,  a 
powerful  lighting  system.  A  trap  area  with  removable  panels  in  the  stage’s  mid-floor  is  provided 
also.  A  large  freight  elevator  aids  in  moving  scenery  and  equipment. 


Behind,  below  and  above  the  stage  are  a  multitude  of  rooms  and  accommodations  to  cope 
with  the  needs  of  performers  and  their  equipment.  Dressing  rooms,  workshops,  designers  studios, 
scenery  docks,  storage  rooms,  service  rooms  and  offices  for  stage  manager,  auditorium  manager  and 
a  studio  for  the  conductor,  are  all  provided  for. 


} 

The  Grand  Circle 


A  large  rehearsal  stage  identical  in  size  with  the  acting  area  of  the  stage,  is  situated  in  the 
rehearsal  wing.  It  has  a  broadcasting  control  room  and  seating  may  be  provi  ded  for  100  people. 
There  are  also  practise  rooms  for  soloists  and  small  groups,  and  lounge  rooms  with  kitchen  facilities 
for  artists  and  musicians. 

Stereophonic  sound  further  assists  in  the  total  effectiveness  of  the  building.  Th  ere  is  pro¬ 
vision  in  this  system  for  recording  transmission  of  the  spoken  word  in  such  a  manner  that  the  sou  nd 
reaches  listeners  ear  in  any  part  of  the  hall  at  a  delay  of  1/50  of  a  milli-second  as  would  the 
sound  coming  directly  from  I  he  source.  The  se  precise  synchronizations  of  the  two  sound  media 
make  for  absolute  perfection  of  listening  pleasure. 

As  you  notice,  when  you  arrive  through  one  of  the  17  fully  glazed  doors,  the  lobby  of  the 
auditorium  is  sweeping  in  dimension  and  yet  so  harmoniously  conceived  as  to  permit  an  easy  flow 
of  audience  traffic,  whether  bound  for  the  auditorium  proper,  or  to  the  various  exhibit  areas  and 
meeting  rooms.  Lounge  areas  are  provided  in  the  main  Lobby.  The  main  social  areas  with  display 
cases  and  brilliant  lighting  around  columns  and  along  walls,  are  located  at  the  Iow'er  level. 


Main  Social  Room  with  Stage 

Just  to  your  right  is  the  ticket  booth  which  is  capable  of  handling  all  tickets  for  a  perform¬ 
ance  in  20  minutes. 

Behind  the  main  lobby  is  the  oval  opening  looking  down  in  the  Main  Social  room,  on  the 
lower  level.  This  room  is  equipped  with  a  small  stage  for  various  and  more  intimate  productions.  It 
will  be  used  also  for  meetings,  receptions,  and  for  dances.  Its  fine  hardwood  floor  is  laid  on  steel 
springs  for  dancing.  Flanking  the  Main  Social  on  either  side  are  two  smaller  rooms.  A  kitchen  is 
accessible  to  all  three  rooms.  The  Main  Social  Room  will  seat  450  people  comfortably.  When  the 
three  rooms  are  linked,  capacity  would  be  in  the  neighborhood  of  1,000  persons. 


Opposite  the  social  rooms  is  the  Club  room.  Adjacent  to  it  is  the  Exhibition  area  which  is 
ideal  for  exhibit  purposes  with  its  special  mouldings  for  hanging  pictures  and  displays. 


Altogether,  including  the  main  floor,  the  lower  level,  the  grand  circle  and  balcony  lobbies, 
the  auditorium  boasts  of  a  total  of  57,500  square  feet  of  promenade  area,  of  which  approximately 
35,000  square  feet  could  be  used  for  exhibits  and  displays. 


rhe  Club  Room  Prepared  for  a  Meeting 

A  most  effective  air-conditioning  and  heating  system  is  provided  in  the  auditoriums.  A 
preheat  fresh  air  supply  unit  with  automatic  filtering  and  preheat  coils  will  bring  45,000  cfm  of 
fresh  air  from  the  outside  to  the  mechanical  plenum  for  distribution.  Six  extra  large  multi-Zone 
air  conditioning  units  of  150,000  cfm  capacity  will  supply  conditioned  air  to  the  various  zones,  keep¬ 
ing  it  humidified,  warmed  and  recirculated. 


Centralized  control  of  all  systems  is  provided  wherever  possible.  Vacuum  outlets  are  lo¬ 
cated  in  the  walls  and  floors  at  various  points,  operated  from  a  central  vacuum  system.  The  many 
drinking  fountains  provide  chilled  water  from  a  central  cooling  unit. 


The  auditoriums  are  truly  a  work  of  modern  skill  and  painstaking  planning.  They  are 
worthy  memorials  to  the  pioneers  of  Alberta  who,  a  half  century  ago,  opened  up  this  country  so  we 
today  can  enjoy  it. 
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DEDICATION  CEREMONY 

SUNDAY,  APRIL  28 
2:00  P.M. 


PROGRAMME 

O  CANADA 

Introductory  remarks  —  Mr.  E.  S.  Bryant 

1.  A  PRAYER  OF  THANKSGIVING _ arr.  Eric  Leidzen 

Chorus  and  Tactical  Air  Command  Band 
Richard  S.  Eaton,  Conductor 

2.  LET  THE  BRIGHT  SERAPHIM _ 

Soprano  Chorus 

Trumpet  Soloist  —  Sgt.  Kenneth  Hopkins 
Organist  —  G.  Douglas  Mill  son 

3.  ALL  GLORY,  LAUD  AND  HONOUR 

Chorus  and  Tactical  Air  Command  Band 

4.  The  Audience  will  rise  and  sing: 

O  WORSHIP  THE  KING _  Hanover 

This  earth,  with  its  store 
Of  wonders  untold. 

Almighty,  thy  power 
Hath  founded  of  old: 

Hath  stablished  it  fast 
By  a  changeless  decree. 

And  round  it  hath  cast 
Like  a  mantle,  the  sea. 

o  measureless  Might. 

Ineffable  Love, 

While  angels  delight 
To  hymn  thee  above, 

Thy  humbler  creation, 

1  hough  feeble  their  lays. 

With  true  adoration 
Shall  sing  to  thy  praise. 


O  worship  the  King 
All  glorious  above: 

O  gratefully  sing 
His  power  and  His  love: 
Our  shield  and  defender. 
The  ancient  of  days. 
Pavilioned  in  splendour. 
And  girded  with  praise. 


Teschner-Cain 


Handel 


5.  RUSSIAN  EASTER  FESTIVAL -  Rimsky-Korsakoff 

(arr.  Lt.  Col.  George  Miller) 

Tactical  Air  Command  Band  —  Director,  F/L  Carl  Friberg,  CD. 

6.  THE  HEAVENS  ARE  TELLING  (The  Creation)  _ Haydn 

Chorus  and  Organ 

7.  (a)  SANCTUS  (MISSA  BREVIS)  _  Palestrina 

(b)  WHO  IS  AT  MY  WINDOW,  WHO? _ W elford  Russell 

The  University  of  Alberta  Mixed  Chorus 

8.  NOW  THANK  WE  ALL  OUR  GOD _  Cruger-Cailliet 

Chorus,  Band  and  Organ 

9.  TULSA  —  A  Symphonic  Portrait  in  Oil _ Don  Gillies 

Tactical  Air  Command  Band  (arr.  L.  Cailliet) 

10.  GLORIA  IN  EXCELSIS  (12th  Mass)  _ Mozart 

Chorus,  Band  and  Organ 


IN  PERMISSION  —  (13  minutes) 


11.  (a)  A  HYMN  OF  FREEDOM _  Eric  Thiman 

(b)  JESU.  WORD  OF  GOD  INCARNATE _  Mozart 

(c)  CREATION’S  HYMN  _ Beethoven 

(d)  SING  ALLELUJA  FORTH _ _  Healey  Willan 

Chorus  and  Organ 

12.  (a)  AIR  AND  VARIATIONS _  Verne  Reynolds 

(b)  INTRODUCTION  AND  ALLEGRO _ Robert  Beaded 


13. 


Cornels: 

Sgt.  L.  Whiteley 
Sgt.  K.  Hopkins 
Sgt.  J.  Jackson 

Euphonium: 

Sgt.  W.  Ratcliffe 


Members  of  the  Brass  Choir: 

French  Horns: 

Sgt.  R.  Manning 
Sgt.  A.  Belch  er 
Sgt.  D.  Hepburn 

Tuba: 

Sgt.  A.  Muylle 


Trombones : 

F/S  V.  Horrocks 
Sgt.  R.  Armitage 
Sgt.  R.  Kerr 

1  ympani: 

Sgt.  T.  Jennings 


(a)  LONELY  WOODS  _ Lully-Chambers 

(b)  THERE  IS  A  BALM  IN  GILEAD _  Negro  Spiritual 

The  University  of  Alberta  Mixed  Chorus 


14. 


The  Audience  will  rise  and  sing: 

ALL  PEOPLE  THAT  ON  EARTH  DO  DWELL 


Old  100  th 


AH  people  that  on  earth  do  dwell. 

Sing  to  the  Lord  with  cheerful  voicel 
Him  serve  with  fear,  his  praise  forth  tell. 
Come  ye  before  him  and  rejoice. 


O  enter  then  his  gates  with  praise. 
Approach  with  joy  his  courts  unto. 
Praise,  laud  and  bless  his  name  always. 
For  it  is  seemly  so  to  do. 


The  Lord,  ye  know,  is  God  indeed. 
Without  our  aid  he  did  us  make; 
We  are  his  folk,  he  doth  us  feed. 
And  for  his  sheep  he  doth  us  take. 


For  why,  the  Lord  our  God  is  good 
His  mercy  is  forever  sure; 

His  truth  at  all  times  firmly  stood. 
And  shall  from  age  to  age  endure. 


To  Father,  Son  and  Holy  Ghost, 

The  God  whom  Heav  n  and  Earth  adore. 
From  men  and  from  the  angel  host 
Be  praise  and  glory  evermore. 


13.  (a)  LET  US  NOW  PRAISE  FAMOUS  MEN _ R.  Vaughan  Williams 

(b)  ALLELUIA  _ Randall  Thompson 

(c)  THE  NEW  COMMONWEALTH _ R.  Vaughan  Williams 

Chorus  and  Organ 

16.  CONCERTO  GROSSO _  Morrissey 

Tactical  Air  Command  Band 


Soloists: 

Trombone _ 

First  Trumpet _ 

Second  Trumpet 


F/S  V.  Horrocks 
Sgt.  L.  Whiteley 
.  Sgt.  K.  Hopkins 


DEDICATION  CEREMONIES 

Arrival  of  Official  Party 
Royal  Salute 

Chairman  Mr.  E.  S.  Bryant 

His  Honor  William  Hawrelak,  Mayor  of  the  City  of  Edmonton 
The  Honorable  E.  C.  Manning,  Premier  of  the  Province  of  Alberta 
His  Honor  J.  J.  Bowlen,  Lieutenant  Governor  of  Alberta 

HALLELUJAH  CHORUS  (Messiah)  -  Handel 

Chorus,  Band  and  Organ 

Directed  by  Mr.  Vernon  Barford 

GOD  SAVE  THE  QUEEN 

Official  Party  Leaves 

POSTLUDE 

Tactical  Air  Command  Band 


Today’s  program  is  under  the  direction  of  the  Edmonton  Centre  of  the  Canadian 

College  of  Organists 


The  Chorus,  directed  by  Richard  S.  Eaton,  is  composed  of 
The  University  of  Alberta  Singers 
and 

members  of  choirs  of  the  following  denominations: 

The  Anglican  Church  of  Canada 

The  Baptist  Church 

The  Christian  Reformed  Church 

The  First  Church  of  Christ  Scientist 

The  Church  of  Jesus  Christ  of  Latter  Day  Saints 

The  Lutheran  Church 

The  Church  of  the  Nazarene 

The  Presbyterian  Church  in  Canada 

The  United  Church  of  Canada 


The  University  of  Alberta  Mixed  Chorus 
is  participating,  prior  to  their 
Annual  Spring  Tour 


The  J  actical  Air  Command  Band,  F/L  Carl  Friberg,  CD,  Director,  is  appearing 
through  the  hind  permission  of  Group  Captain  H.  G.  Richards,  OBE,  CD,  Acting 
Air  Officer  Commanding,  Tactical  Air  Command,  R.C.A.F.,  Edmonton. 


JACK  CARSON. — Star  of  Broadway  stage,  Hollywood  screen,  and  the  television  and  night  cluh  field. 
Jack  Carson  is  a  veteran  of  the  old  vaudeville  days.  Singer,  dancer  and  comic,  he  is  ideally  adapted  to  the 
role  of  Master  of  Ceremonies  for  it  was  in  this  capacity  he  earned  his  first  screen  test. 

Although  born  at  Carman,  Man.,  in  1910,  Jack  moved  at  an  early  age  with  his  family  to  Milwaukee. 
Wis.,  where  his  father  was  engaged  in  the  insurance  business.  He  attended  St.  John's  Military  Academy  at 
Delafield,  Wis.,  and  Carleton  College  in  Northfield,  Minn. 

Since  his  original  arrival  in  Hollywood  in  1936,  he  has  had  major  roles  in  such  well-known  movies 
as  "Strawberry  Bl  onde  ,  Dangerous  When  Wet”,  and  Red  Garters  ’.  He  has  become  internationally 
known  for  his  participation  in  radio  productions  with  major  U.S.  networks.  On  Broadway,  he  had  a  major 
role  in  "Of  Thee  I  Sing”. 

The  husky,  six-foot-two  actor  is  married  to  film  actress  Lola  Albright.  They  have  two  children. 


r  ONNIE  TOWERS  —  A  native  Westerner.  Miss  Towers  w  as  born  at  Wbitefish,  Mont  and  lived 
variously  at  Missoida,  Mont.,  and  Moscow.  Idaho,  before  attending  school  in  Spokane  and  Seattle.  In  the 
latter  city  she  began  her  singing  career  on  the  local  radio  station. 

She  studied  singing,  piano  and  art  at  Seattle  before  moving  wi  th  her  family  to  New  York,  where 
she  attended  the  Julliard  School  of  Music  and  the  American  Academy  of  Dramatic  Arts. 

Following  a  summer  of  stork  at  Worchester,  Mass.,  where  she  played  in  theatre  in-the-round  produr 
lions,  she  made  her  New  ^  ork  dehut  in  a  miniature  Broadway  musical  at  the  Versailles. 

She  has  made  several  television  appearances,  in  a  variety  of  roles,  and  is  now  headed  toward  a 
Broadway  musical  career,  although  Hollywood  is  reported  showing  increasing  interest  in  her  abilities. 


CAROLA  GOYA  and  MATTEO-A  cknowledged  as  one  of  tlio  world  s  outstanding  dance  teams,  Gova 
and  Matteo  brilliantly  interpret  the  national  folk  dances  of  people  of  many  countries. 

Miss  Goya,  whose  American  career  was  highlighted  by  several  seasons  as  one  of  the  most  successful 
artists  under  the  direction  of  Columbia  Concerts  Corp..  has  a  background  of  international  performanc  es.  She¬ 
lias  appeared  before  audiences  from  New  York  to  Hong  Kong,  Toronto  to  Buenos  Aires,  and  from  Paris  to 
Madrid.  For  many  years  she  concentrated  on  Spanish  works  that  earned  her  the  title  of  Queen  of  the 
Castanets". 


In  this  capacity  she  became  star  of  the  original  Jose  Greco  Ballet  in  Spain.  In  leaving  the  ballet  she 
determined  to  utilize  her  world-wide  dance  knowledge  and  construct  a  program  embodying  dance  forms  ol 
many  countries  of  the  world. 

To  achieve  this,  she  teamed  with  one  of  America  s  foremost  authorities  on  the  Ethnic  Dance.  Matteo. 
He  is.  an  artist  w  ith  strong  personal  appeal  and  w  ide  range  of  ability.  For  instance.  Miss  Goya  s  ability 
with  the  castanets  is  matched  by  Mattco’s  mastery  of  the  art  of  "mudras”,  Flindu  hand  gestures.  He  is  a 
choreographer  of  outstanding  ability  and  has  recreated  original  dances  of  many  nations. 

The  short  informative  talks  by  Matteo  at  the  pair’s  dance  lecture-recitals,  and  his  explanations  of 
the  folklore  behind  the  dances  from  exotic  lands,  have  earned  for  him  the  designation  of  the  Milton  Cross 
of  the  Dance  . 

Both  artists  have  appeared  on  the  nation  s  television  screens  many  times. 


LOIS  SMITH — Vancouver  born  Lois  Smith  is  Canada  s 
first  native-born  prima  ballerina.  Sbe  made  ber  first  ap¬ 
pearance  witb  tbe  National  Ballet  of  Canada  in  tbe 
summer  of  1951  wben  sbe  danced  tbe  pas  de  deaux 
witb  David  Adams,  at  tbe  Promenada  Symphony  con¬ 
cert  in  Toronto. 

Since  then,  sbe  has  travelled  extensively  in  tbe 
United  States  and  has  twice  toured  Canada  coast  to 
coast,  witb  tbe  National  Ballet  Company.  In  1952  and 
again  in  1955,  Miss  Smith  and  Mr.  Adams  were  featured 
artists  at  the  Canadian  National  Exhibition  grandstand 
show. 

Previous  to  joining  tbe  National  Ballet.  Miss  Smith 
toured  tbe  United  States  in  tbe  musicals  'Oklahoma 
and  Song  of  Norway  ,  and  also  danced  witb  tbe  Los 
Angeles  Light  Opera  Company. 

Sbe  made  ber  professional  debut  in  Vancouver’s 
Theatre  Under  the  Stars,  appearing  theTe  for  several 
summers.  She  has  become  famous  for  her  dual  role  of 
Odette,  tbe  Swan  Queen  and  Odile,  and  tbe  evil 
enchantress  in  tbe  National  Ballet  production  of  Swan 
Lake  .  Credited  by  noted  critics  witb  phrasing  that  was 
delicate  and  cameo-like”  and  a  dancer  witb  tbe  most 
appealing  feminine  grace”  Miss  Smith  starred  this  season 
in  les  Rendezvous  ,  tbe  famous  Frederick  Ashton  ballet 
long  popular  in  tbe  repertoire  of  Sadler  s  Wells. 


DAVID  ADAMS  —  Dancer  and  choreographer, 
David  Adams  is  the  principal  male  soloist  witb  tbe 
National  Ballet  of  Canada.  He  began  bis  career  while 
still  in  bis  teens  as  a  result  of  a  scholarship  awa  rd  to 
Sadler  s  Wells  school,  and  later  danced  witb  that  com¬ 
pany  in  several  productions. 

He  was  with  tbe  Metropolitan  Ballet  for  18  months, 
touring  tbe  United  Kingdom,  Norway  and  Sweden,  and 
be  was  also  witb  tbe  Civic  Light  Opera  Company  in  Los 
Angeles  and  San  Francisco. 

Noted  for  bis  fine  physique  and  bis  superlative  leaps, 
Mr.  Adams  was  given  wide  critical  acclaim  wben  he 
appeared  as  guest  artist  at  the  Dance  Festival  at  Jacob  s 
Pillow,  Mass.,  last  August.  He  and  Miss  Smith  proved 
to  be  tbe  finest  dancers  of  a  season  which  has  included 
some  of  tbe  big  names  of  the  field  ’. 

He,  like  Miss  Smith,  joined  tbe  National  Ballet  in 
1951  and  has  choreographed  a  number  of  ballets  for  the 
organization.  This  season,  bis  popular  divertisement  Pas 
de  Chance"  bad  its  premiere  during  tbe  two  week  Wash¬ 
ington  engagement  of  tbe  company. 

Mr.  Adams  is  a  noted  and  able  photographer  and  is 
now  engaged  in  making  a  film  record  of  tbe  repertoire  of 
tbe  National  Ballet,  during  its  tours. 
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BETTY  JEAN  HAGEN— Chosen  "the  foremost  woman  music  inn  in  the  British  Commonwealth  in  l')52. 
winner  of  the  Leventritt  Prize  in  New  York,  the  Carl  Flesrh  Medal  in  London,  the  Pathe  Marconi  Prize  in 
Paris  and  other  notable  awards,  Betty  Jean  Hagen  has  reac  hed  the  pinnacle  of  international  recognition  for 
her  virtuosity  with  the  violin. 

Although  still  in  her  mid-twenties,  the  Edmonton-horn  artist  has  no  less  than  eight  European  tours  to 
her  credit,  and  has  appeared  as  soloist  with  many  famous  orchestras  including  the  New  York  Philharmonic 
Symphony,  the  Concertgehouw  of  Amsterdam,  the  Orchestre  de  las  Suisse  Romande  in  Geneva. 

Her  career  began  at  an  early  age.  with  the  winning  of  Alberta  Music  Festival  Awards  in  violin,  voire 
and  piano.  When  she  was  nine  years  of  age,  she  entered  the  Chicago  Consrvatorv  of  Music  on  a  double 
scholarship  in  piano  and  violin.  She  studied  at  the  Royal  Conservatory  of  Music  in  Toronto  on  a  scholarship, 
and  as  a  special  student  at  the  Julliard  School  of  Music  in  New  York. 

She  is  married  to  Vincent  Greicius,  violinist  in  the  orchestra  of  the  Metropolitan  Opera  Company. 
The  couples  first  joint  public  appearance  was  made  at  London.  Ont..  this  past  year  when  they  performed  a 
double  concerto. 

Miss  H  agen  has  been  acclaimed  by  the  critics  wherever  she  has  appeared,  w  ith  such  comments  as  an 
artist  of  achieved  stature  and  distinctive  personality  ,  a  masterly  performance  ,  flawless  execution  .  and 
many  other  plaudits  accruing' only  to  masters  of  technique  and  ability. 
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THE  WIERE  BROTHERS — The  three  Wiere  Brothers 

somewhat  unique  in  the  world  of  stage  artists  in  that  each  was 
horn  in  a  different  country  of  Europe,  as  a  result  of  the  constant 
travelling  of  their  parents.  All  had  the  same  background  of  ballet 
instruction  and,  on  the  death  of  their  father,  formed  a  dancing 
act  to  help  support  their  family. 

They  have  toured  Europe,  playing  some  of  the  finest  theatres 
and  clubs,  and  have  appeared  before  the  late  King  George  V 
of  England  in  a  command  performance. 

They  made  their  American  debut  with  their  comedy  act  at 
Chicago,  and  from  there  made  a  tour  of  the  country,  receiving  an 
award  from  the  National  Humor  Foundation  for  their  routine. 

Most  famous  of  the  movie  pictures  in  which  they  have 
appeared  was  the  Road  to  Rio  ,  one  of  the  seven  they  have 
made  with  Bob  Hope  and  Bing  Crosby.  They  are  now  branching 
into  television  productions,  receiving  outstanding  mentions  from 
the  critics. 

The  brothers,  Harry,  Herbert  and  Sylvester,  all  have  their 
homes  in  Hollywood. 
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STATISTICS  ABOUT  YOUR  AUDITORIUMS: 


Overall  building  area  —  1.5  acres. 

Dimensions  of  auditorium  proper  —  80  feet  wide  at  Proscenium,  160  feet 
at  rear  wall,  maximum  depth  152  feet. 

Seating  capacity  <— <  2,695  people. 

Social  rooms  capacity  <—  up  to  1,000  persons 

No.  of  lineal  feet  of  stage  riggings  steel  cables  <—  64,000. 

No.  of  rigging  lines  —  50. 

No.  of  rooms  altogether  —  210. 

Entrance  and  exit  doors  total  —  36.  Loading  doors  —  2. 

Fresh  air  intake  —  45,000  cfm. 

Area  of  all  lobbies  —  in  excess  of  57,500  square  feet. 

Area  of  Main  Social  room  with  platform  —  3,850  square  feet. 

Total  area  of  exhibition  space  —  35,000  square  feet. 

Capacity  of  orchestra  pit  —  75  musicians. 

Seating  —  1,268  front  stalls;  770  grand  circle;  657  balcony. 

Proscenium  opening  —  75  feet  wide  by  35  feet  high. 

Wood  panelling  made  of  —  French  walnut  in  auditorium  proper  and  of 
black  American  walnut  in  remaining  areas. 

Marble  exterior  —  from  Vermont  state,  interior  from  Italy. 

Motion  picture  screen  size  — '  62  feet  wide  by  26  feet  six  inches  high. 
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